AHOTAIII

Onena llleBueHKO

II. C. DEJOPOB - MELIEHAT I KOJIEKLIIIOHEP TA JIOTO 3IBPAHHSI
v KOJIEKIIIT HMIY

CrarTs npucBsYeHa TOCTiKEHHIO IIPeIMeTiB 3 JOPOroLiHHMX MeTasiB y 36ipui HarjionanbHoro my-
3e10 icTopil YKpainu, iX IOXO/PKEHHA B MY3€elHil KONMEeKIIii.

Knouosi cnosa: J1. C. Pegopos, Hanionanpunit Mmyseit ictopii Ykpainu, cpibuuit mocyn, XymoXHbo-
IIpOMUCIOBUIT My3eii, Harlionanbamit Myseii eKopaTMBHO-IIPUK/IAJJHOTO MUCTEL[TBA

Hapia MipomHn4eHKo
CBITOITAOHI 3ACAIV ITEJATOITYHUX ITOIIAOIB MMKOJIV HEITIFOEBA

CrarTs npucBsideHa cucrtemi norysiziis Mukom MukonarioBuya Henmroesa — npocsitutens, ginocoda
i megarora, 3aCHOBHMKA YOJIOBI4OI Ta )KiHOYOI CiIbCHKOTOCIOAAPCHKUX LIKi/I, XPeCTOBO3ABIKEHCHKO-
ro Tpymosoro 6parctBa. Ha ocHOBi aHa/Ii3y OCHOBHUX TBOPiB MOABVKHIKA BUCBIT/IIOIOTHCS HACTYIIHI
aCIeKTH J10ro NorIAziB: $inocodchbKo-peiriiiii, CycHiIbHO-IOMITNYHI, eKOHOMIYHI, ITearorivHi.

Knrouosi cnosa: M. HernmioeB, mmegarorika

Harana Komosa

VYACTD HAZIIT CYPOBIIOBOI Y CTAHOB/IEHHI TA TISUTBHOCTI
MIHICTEPCTBA 3AKOPTOHHMNX CITPAB 1917-1918 PP.

Y crarTi Ha OCHOBI Hpaup i Ny6TiKauiit JOCTITHUKIB Ta 0COOMUCTUX CIIOTA/iB i MCTIB YKpaiHCHKOI
IPOMAJICHKOI JisTYKY, IepeKIajjada, MICbMEeHHUIT, )KypHaMTICTKY, icTOpyKa, MyOmiucTa, fUimoma-
ta i gucupenta Cyposuosoi Hanii BitaniiBau (1896-1985) cucremarusoBaHi ii 6iorpadiuni gaHi B
paHHil nepiop xutTa 1917-1920 pp. Hespaxkaroun Ha ii aKTUBHY IPOMaJICbKY AisIBHICTD i poOOTY
B MiHiCTE€PCTBI 3aKOPJJOHHUX CIIpaB, el nepiof »xutta H. CypoB10BOi IIle HEJOCTATHDO OLIiHEHMIT
i mocnimxennit. Y npoteci po6oTyu mocipkeHo I ciorafy Ta emicTONAPHY CIAJIUMHY PO BKasa-
Hull iepioxn, memyapu Codii Pycooi, Muxaiina IlIkinpanka, BcTaHOB/IeHO TpodeciitHi Ta 0cobucTi
3p’a3kn H. CypoBuoBoi mij yac ii rpoMmasicbko-noniTnyHoi fisnbHoCTi B [leTepOypsi, Ymani, Kuesi i
AUIUIOMATUYHOI pOOOTY B Pi3HUX YKPAIHCBKUX YPAJOBUX CTPYKTYpax — YkpaiHcbKoi LleHTpanbHOI
Panu, Ykpaincokoi [lep>xasu, Hupexropii YHP, Inpopmarniiinoro 61opo gunnomaruyasoi micii YHP.

Knwouoei cnoea: Hapis BiraniiBua CypoBIjoBa, IMCbMEHHUIA, KYPHATICTKA, iCTOPUK, MyOmiucT,
purtoMat, YHP, V]I, 6araTopiuna nonitTnyHa yB’ A3HeHa

Onekcanpp Imyx

EII30]1 HOJTITNYHUX PEITPECIN Y BCEYKPATHCBKOMY MY3EINTHOMY MICTEUKY
1937 P.: APEIIT TA 3ACYIIDKEHHS KMPUJIA FOXVIMOBMYA KOPIIIAKA

Y crarTi po3snoBifaeTbcA Mpo KXKUTTEBUI WIIAX Ta AiAnbHicTh Knpnna I0xumosnya Kopmaka. Oco-
O/1MBY yBary pujijieHo aHa/li3y apelITy Ta 3acykeHH:A BueHoro opranamu HKBC YPCP B 1937 p.

Knrouosi cnosa: Benvxuit repop, HKBC YPCP, nonitiyni penpecii, BceykpaiHcbke MyseliHe MiCT€YKO
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Onena IlonerpHNUIIBKA

AHTOH KA3VMUPOBUY TEBKOBUY - ITEPIINN OIVIPEKTOP
IEHTPAJIBHOTO ICTOPMYHOI'O MY3EIO Y KMEBI: 1935-1937 PP.

CrarTs mpucBAYEHA MA/IOBIOMINl CTOPIHIi YKpalHCBKOTO My3eifHOro OyAiBHUIITBA — CTBOPEHHIO
Ta nepmyM pokaM (yHkiionyBaHHA lleHTpanpHOro icropnyHoro mysero imeHi Tapaca IlleBuenka
B KueBi, a TakoX nepcoHasii itoro nepumoro aupekropa — AHToHa Kasumuposnya JleBkoBKua, 1110
IIOIIOBHMB MYy3eliHe 3i0paHHs IIIHHOI KOEKIi€0 CepeIHbOBIYHOI EBPOIIEIICHKOI Ta CXiTHOI 30Oi.

Kniouoei cnoea: LlenTpanbHuii fep>KaBHNIT iCTOpUYHUI MYy3eli, A. JIeBKOBIY, My3e€3HaBCTBO, 30po-
€3HABCTBO, icTOpMYHa biorpadicTnka

Orpra ITasnoBa

MY3EVHUN NEJATOI AGAHACIN JIYHBOB (1919-2004):
1O 60-PIYYS IIAPXOMIBCBHKOTI'O XYJOKHbBOTO MY3EIO IMEHI A. TYHbOBA

B crarTi po3skpuBa€eThCca megaroriyHa Ta MyseliHa JifIbHICTb y4UTeNns icTopii Ta sacHOBHUMKa Ilap-
XOMiBCBKOTO iCTOPUKO-XYAOXKHBOTO My3eto (1955 p., c. [Tapxomiska, KpacHokyTcpkmit p-H, Xapkis-
cbka 0611.) JlyapoBa Adanacia ®Pegoposuda. [IpocTexxyeTbca 3HaY€HHA €CTETMYHOTO BIXOBAHHA B
cucreMi My3eifHOI refaroriku JIlyHboBa Ta CIiIbHOI IPAaKTUYHOIL AiA/IBHOCTI y4uTeNA i y4HiB B IIpO-
11eCi CTBOPEHHSA HIKi/IbHOTO XY/I0’)KHbOTO MY3€H0. 3BEPTAEThCA yBara Ha CTBOPEHY HIMPOKY CUCTEMY
MY3€IHOI KOMYHIKallil, B AKill Ba)K/IMBe MiCL€ BIIBOAUIOCSA YYHAM, K IIOBHOIIPABHUM YIEHAM MY-
3€/THOTO KO/IEKTUBY Ta aKTUBHMM y4YaCHIKaM OpraHisauii po6oTu mysero.

Kntouosi cnosa: A. Jlynbos, [TapxoMiBcbK1il icTOPMKO-XY/IOKHIi My3eil, YKpaiHa, My3e€3HaBCTBO

Onena YepHaxiBcbKa

JOCHTITHNIIbKA I BUTDABHUWYA JIAIBHICTD KMEBO-IIEYEPCBKOI'O ICTOPUKO-
KYJIPTYPHOTO 3AITIOBITHUKA (50-70-i pp. XX ct.)
Y ITIEPCOHAIAX 1OTO HAYKOBIIIB

Y my6nikanii yBara npupiieHa BUCBIT/IEHHIO acIIeKTiB HayKoBoi i BuaBHI4oi gisnbHOCTI Kneso-Ile-
4epPChKOTO iCTOPMKO-KY/IBTYPHOTO 3alIOBITHIMKA Y PaJAHCHKUI Mic/IABOEHHMI iepiof (50-70-Ti pp.
XX cr.). [TapanenbHo JiieTbcs IPO BHECOK IIeBHMX HAYKOBIIiB-MY3€IHMKIB He Ti/IbKMU Y BiIpOIKeH-
HA Ta MONy/IApu3alilo 3alloBiTHIKA 30KpeMa, aje il y BITYN3HAHY iCTOpiIo, iCTOPIiI0 apXiTeKTypu Ta
MMCTELITBO3HABCTBO.

Kntouoei cnosa: Kueso-Ileuepcbknii icTOpMKO-KyIbTyYpHUIL 3aI0BifHUK, 1950-1970-1 pp.

JIapuca Iopenko

JIYBEHCBKUM KPAE3HABYMI MY3EN: ICTOPI, ITOIII, PAKTU
(1O 35-PIYYA BIJ THS ITIAM’SATI I. TOPEHKA)

CrarTs npucssideHa ictopii JIyGeHCbKOro Kpa€sHaB4Oro My3elo, 3aCHOBAHOTO Ha OCHOBI 3i6paHHs
K. Ckap>KnHCbKOI Ta 0061 OTHOTO 3 AMPEKTOPiB LIbOTO My3eitHoro 3aknany — I. Jopenka.

Kntouosi cnoea: Jlybencpkuit kpaesnaBunmit Myseit, K. Ckap>xnHcbka, 1. Topenko, XIX-XX cT.
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Mapuna IIpunb, Onexcanap Ilpunp

IO ICTOPII YKPATHCBKOI'O MY3EMHUIITBA: TIMAIIIEBA MAPISI CEMEHIBHA
(1894 p. - IIICJIA 1955 p.)

Y cTaTi MpoCTeXXeHO XXUTTEBUIT LIJIIX YKPaiHCHKOTO My3eliHMKa, MeTeopoyiora Ta 6ibmiorekaps Ti-
mauteBoil Mapii CemeniBan. Ha ocHOBI apXiBHMX Ta OIy0/IiKOBaHUX IXKepesl aBTOPaMy IPOCTEKEHO
i BUCBIT/IEHO OCHOBHI eTany >XUTTeBOro Ta Tpygosoro muraxy M.C. TiMmamieBoi: poku HaBYaHHA Ta
pobotu y Mysei Crapobinbcpkoro kpaw, ApxeonorisHoMy Mysei XapKiBCbKOTO €P)KaBHOTO VHi-
BEpPCUTETY; Ha METeOPOJIOTiuHill cTaHIil Ta B YIIpaBIiHHI rifpomeTeoponoriuHoi cryx6m npu PHK
YCPP; B 6i6mioTekax, sokpema y llenTpanbhiit HaykoBiit 6i6mioTeni mpu Beeykpaincpkiit akagemii
CiZIbCHKOTOCIIOIAPChKMX HAYK, HayKoBiit 6i6mioreni IncturyTy apxeonorii AH YPCP.

Kniouoei cnosa: M. Timamea, YkpaiHa, 6i6mioTeyna crpaBa, My3eliHa cripaBa

Tersana PapieBcbka, Onena fIky6enko
MY3EVHUMN BIIUTIK JKUTTS TAMAPY ITPUTOPIBHU MOBIIII

Crarra npucssdena Tamapi Ipuropisai Mosmi (1922-2003) - BigomMoMy apxeosnory, JOCTiZHMII
TPUIIIBCHKOI KYZIBTYPU Ta My3€€3HaBIid, sIKa 0araTo pokiB cBOTO XWUTTA Bimmana mpauni y Hario-
Ha7IbHOMY MYy3el icTopii YKpaiHu.

Knrouosi cnoea: T. Mosia, HanionanpHuit Mmyseit icropii Ykpainu, apxeosnorisa

Bipa IlaBnoBa
HAIIA ITEHOPUK: CTOPIHKIN JKUTTA

H. Illenpgpuk mpalnoBana B KUIBCBKOMY iCTOpMYHOMY My3sei 3 1944 no 1988 p., mpoinia miax Bif
MOJIOJIIOT0 HAayKOBOTO CIIiBpOOITHMKA 10 3aBigyBauky Bifminy. bpana akTuBHY y4acTh y Bigbymo-
Bi My3eto micns BitHu. [IpanroBana MeToucToM, 6yna nocBifueHum ¢axiseM 3 GOHTOBOT, €KCIIO-
3ULiITHOI, TPOCBITHMUIBKOI poOOTK B My3el. € aBTOpoM 6araTboX BMCTABOK 3a TeMaMU CJIOB SIHO-
pycbKoi icTopii, mpy cTBOpeHHi mocTiitHol excro3nii «CxinHi coB’siHu. [laBHbOpPYCbKa Jiep>kaBa
X-XIII cT.» BifcTOANMIa HOBUI KOMIIIEKCHUII NPUMHLMII Y IIOKa3i apxeonorivanx Marepianis. Koo
HaykoBux iHtepecis H. lllenyipuk nos’sa3ane 3 apxeosnorieto Kuiscokoi Pyci.

Knrouosi cnosa: H. lllenppuk, Hanionanpumit mysent icropii Ykpainn

JTrogmmra ABep’stHOBa

XYIOKXKHE CKJIO 3AC/IYKEHOTO XYTO’KHMKA YKPATHU C.K. CMIAH (1940 p. u.)
3 KOJIEKIIII HAIIIOHAJIbBHOT'O MY3EIO ICTOPII YKPATHU
(IO 75-PI4Y 3 THSA HAPOJKEHHA)

CratTs npucBAaYeHa 3acIy>KeHOMY XYIOKHMKY YKpaiHM, OJHOMY 3 IpOBifiHMX MaiicTpiB KuiBcbkoro
3aBony xygoxxHboro ckina C.K. Cmisn. B crarri Buxnaseni 6iorpadivni jani XymoxHuIi, Briepiue
CUCTEMAaTV30BaHi poOOTI MUTLA 3a XyHOXKHIMM O3HaKaMy, a TAKOX IlepefjaHi TeXHOJIOTiuHi aBTOp-
CbKi IpMITOMM Ta 0COONMMBOCTI XyTO>KHMKA.

Knouoei cnosa: 3acmyxennit xynoxxuuk Ykpainu C.K. Cmian, Kuiscbkuii 3aBoj XyJ0>XKHbOTO CKJIa,
XYIOJKHE CKJIO, Ty THi TEXHIKI
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Onekcanpp Ceparok, AHacracia Kysannikosa, I0mia Isromuenko

BI3YAJIbHUI1 AHAII3 TA IPUK/IAOU ABTOPCbKOI TPA®IKU B. KOPOJIEHKA «ITPO
MYJITAHCBKY CIIPABY» (IIPYICBAYYETDBCA ITOMIYKAYAM APXIBIB,
CIM’TA. JAOIOYEHKO TA UTFOCTPATOPAM «MYJITAHCBKOI CITPABI»)

Crarts npucBsadeHa aBTopcbkiit rpagini B.I. Koponenka, sika ctucito Bigobpaswia nogii «MynTas-
cKoi cripaBy» 3a aKTaMM i XPOHOJIOTI€I0 Ta IONIOMOITIA B PO3KPUTTI cIpaBy. Tako) MOPIIYETHCA
NUTAaHHA LIO0 BUKOpUCTaHHA ¢oTorpadiit, imocTpaniil, rpagivHux Ta XyZO>KHIX TBOpPIB Iij yac
PO3KPUTTA KPUMiHa/IbHUX CTPaB.

Imurpo CrenoBuk

IUTAH BHYTPIIIHbOTO MUCTELIBKOTO O®OPMJIEHHA BOTOIVMIPCBKOI'O
COBOPY:
IKOHOCTACU I HACTIHHE MAJIAPCTBO

Y cTaTTi po3InAfalTbCA NUTAHHA Y3TOJKEHHA CTUIIO apXiTeKTypH, 3allpOIIOHOBAHOIO TOIOBHUM
apxiTeKTopoM, iTajiiileM 3a MOXO[KeHHAM, Aneccanjpom beperrti, 3i cTunem ManApcTBa, KU
BMKOHYBa/IMi BUXOBaHIII HeTep6yp3bK0‘1' akanmeMil MuctenTB, PuMchkol akameMil MUCTETB CBATO-
ro JIyku Ta KuiBcbkoi prcyBanbHOI npuBaTHOI mKomy Mukonum Mypamka. JJoCTimpKeHO CKIagHy
CUTYyAIil0 y3TOMKEHHs CTWUIIB, ajie JoOpe onpanboBanuit AgpisHom IIpaxoBum mnomnepepHin mian
odopmeHHs co60py 3abe3edns yCIIix.

Kntouosi cnosa: Bonopumupcpkuii co6op, ikOHOINUC, KUBOIINC, apXiTeKTypa, MUCTeLIbKi CTmi

Onena Iloxomsamia
IMOPTPET IVIMUTPIA POCTOBCHKOI'O B KOJIEKIIII HMIY

ABTOp CTaTTi MPOBOAUTH HAYKOBY aTpmOyILil0 KTUTOpChKOro moprpery Hummrpisa PocroBcbkoro
XVIII ct. 3 xonekuii HarionanpHoro Mysero icTopii Ykpainu, posrisapatoun ikoHorpadito csToro,
icTopiro moxomKeHHs Ta OOy TyBaHHs IONTOTHA.

Kniouosi cnosa: noprper, ikonorpadis, Hanionanpuuit Mmyseir ictopii Ykpainu, KupnmiBcbknit Mo-
HACTHP, KMIBChKA IKOHOMMCHA LIKOJIa, 6aPOKO

AHacracisa BiTpsAaHcpka

TPA®IYHI TBOPY XYIOKHMKIB AJIbBPEXTA TA )KAHA BIKTOPA AJTAMIB B
KOJIEKIIII HMIY

Hocnimxeno nmitorpadivni cepii xygoxHukiB AnmpOpexrta ta JKana-BikTopa AnamiB Ha TeMaTuKy
HaroneoHiBcbKux BiltH. Jlitorpadii Ampbpexta AjlaMa peKOHCTPYIOITDh Nofii BirumsHAHOL BiitHN
1812 poky. B cBoro uepry mo6yT BiiicbkoBUX, yHipopMa Iepiofly HaIlOJIEOHIBCHKIX BillH IIpefiCTaBIe-
Hi nitorpacdiamu XKana-Bikropa Agama.

Kntouosi cnosa: Anv6pext Anawm, JKan-Bikrop Apmam, mitorpadis, HanoneoHiBCbKi BiiHy, BiTunsus-
Ha BiliHa 1812 poKy, moOYT BilicbKOBUX, yHiopMa
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Onena MupoHIoOK
OCOBMCTA KOJIEKIIA IKOH APXIMAHIPUTA IIOPOVPIA YCIIEHCBKOT'O

Y moBigoMIeHHI pO3INANAETbCA iCTOPiA Bi3aHTIMCPKUX iKOH, NPENCTABIECHNX y MYy3€ei MUCTELTB
im. bormana Ta BapBapn Xanenkis. Ii yHiKa/nbHi iKOHM BOCKOBOTO >XKMBOIIVCY PaHillle BXOZVIN IO
ckmagy ocobucroi Komekuii apximauaputa I[Topdupis Ycnencokoro. Ilicis oro cMepri Komekitist
Oyna nepepana crioyarky B LlepkoBHo-apxeonoriunuii myseit npu Kuicbkiit lyxoBHiit Akazemii, a B
1940 p. yoTupu ikoHM norpanman B KuiBcbKuit Myseil 3aXifJHOTO i CXiflHOr0 MUCTELITBA, 110 BPATY-
BaJIO IX Bij 3HMIIIEHHS.

Knwouoei cnosa: >xvBonuc, ikoHu, konekuisa, Myseit 3axifgHoro i cxigHoro mmcrenrsa, [lopdupii
Ycnencbkuii

Bonogumup Ingyramit

CTUWIICTUYHUI TA TPACEOJIOTTYHUN AHAJII3 KAPTUHU ITAY/IS IIITEPA
PYBEHCA «BEHEPA TA AMYP»

JleTanbHO OMMCAHO MPUKIAJ CTUIICTMYHOL Ta TpaceonoridHoi ekcrieptus TBopy Ilaymna Ilirepa Py-
6eHca «Benepa i amyp»

Kntouoei cnoea: excrieprusa TBOpiB MucrenTBa, I1. Pybenc

Haranisa Cangiposa

MPEIMETU ®ABPUKU XYTOKHbO-IOBETIPHUX BUPOBIB I1. MAPIIIAKA'Y
3IBPAHHAX BITYN3HAHNX TA 3AKOPJOHHNX MY3EIB

I[Ipemmern roBentipHOi habpukyu Vocuna A6pamosuya Mapuraka, 1o icHysana y Kuesi Ha npotssi
copoka pokiB (1878-1918), BXOAATH KO KOMEKIill BiTUM3HAHNX Ta 3apYODKHUX My3eiB. 3 OI/IAY Ha
MaJjly KiZIbKCTb HaABHMX pedell KOXKeH IpefAMeT € YHiKaabHMuM. IlooguHOKI mpegMeTy KOIeKLin fo-
IIOMaraloThb BU3HAYUTI OCOOMMBOCTI «CTII0 Mapiaka» i 10ro 3HadyeHHs Ha T/Ii pO3BUTKY I0BeJIip-
Horo mycrenrBa Kinng XIX — modarky XX crt. Pociiicpkoi iMnepii Ta €Esponn.

Kntouoei cnoea: V1. Mapmiax, Kuis, oBelipHe MUCTEL[TBO

Cepriit Inpuynnmx
OCOBJIMBOCTI MY3EMHOI CITIPABV HAJI3BPYYAHCBKOTO KPAIO

CraTTs NpUCBsYEHA OIVIAAY eKCIO3uUIil Ta poOOTi ABOX perioHaIbHMX YKpalHChKUX My3eiB — Boyo-
YJICBKOTO PAallOHHOTO iCTOPMYHOrO My3eto Bomouncpkoi paitonHol pagi XMenbHNIIBKOI 0071, Ta Kabi-
HeTy-MY3€l0 HalliOHa/IbHO-BM3BOJIbHIUX 3MaraHb «3a YKpainy, 3a ii Bomo!» IlifBono4yncpkoi riMHasii
im. IBana ®@panka y cmr. [ligBonouncek TepHominbcbKoi 0671.

Kntouoei cnosa: Bonouncbkuii paitoHHUI icTOpuYHMIT My3eli, KabiHeT-My3ell HaIlioHalTbHO-BHU-
3BOJIbHMX 3MaraHb «3a YKpainy, 3a ii Bomo!» IligBomouncbkoi riMmHasii iM. Iana @panka
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Onekcanap MipyujeHKo

BVICBIT/IEHHS ITOJIN XVII-XVIII CT. Y MY3EI ICTOPII 3AIIOPO3bKOTI'O KO3A-
IITBA: BATAHC MDK ITIATPIOTUYHUM TA ECTETIYHVM BUXOBAHHSIM

Y crarTi niflifiMaThCA AUCKYCiHI TMTaHHA yKpaiHchKoi ictopil XVII-XVIII cT., AKi HeOZHO3HAYHO
CIIpUIIMAIOTBCA Y CYCHi/IbCTBI. AHaMi3yeThCcA BifoOpaXKeHH: aHOI Mpo6IeMaTKM B My3eliHill eKc-
IIO3MIIII Ta HABOJAUTHCA TOYKA 30Py ONOHEHTIB. Haronomyerbcsa Ha 3HaY€HHI My3€10 Y IIaTPiOTUYHO-
MY BUXOBaHHI.

Kntouosi cnosa: myseit, ykpaiHCbKa icTOpis, 3alI0pO3bKe KO3alTBO, IaTPiOTMYHE BUXOBAaHHA

Onena MokpoycoBa
APXITEKTYPHI MY3EI KUEBA: BTPAYEHI MOK/IMBOCTI TA TEPCIHIEKTUBU

CrarTs mpucBsyeHa npobeMaM HajIeXXHOI OLiHKM Ta MOMy/Ispusanii icropuyHoi apxitekTypu Kun-
€Ba y My3eitHOMYy ¢hopMaTi. ABTOp HaroJollye Ha aKTyaJIbHOCTI CTBOPEHHSI My3elB apXiTeKTypHOTO
HaIIPsAMKY, AKi iCHYIOTb B YCiX KpaiHax €Bporm. Ha ocHOBi BuBYeHHA icTopil Mysero apxiTeKTypu i
OynmiBHMIITBa Ipy AKameMii apxXiTeKTypy Ta Ha MifiCTaBi 0COOUCTOrO JOCBiNY MPOIOHYIOTHCS MOX-
nuBi B KmeBi Ty Takux mMyseis.

Kntouosi cnosa: Myseit apxitekTypu i OyniBHuITBa Tpy AKkazemii apxitexTypu, Kuis

AnboHna SIky6enn
CUCTEMA YIIPABJIIHHA MY3EVTHOIO CITPABOIO B YPCP (1945-1953 pp.)

Y cTaTTi BU3HAYaIOTHCSA OCHOBHI €/IeMEHTM CHUCTEMU YIIPaBIiHHA My3eitHowo cdepoio B YPCP y
1945-1953 pp. Ta po3IIAAAIOTHCA NMPAKTUYHI HACHiKM 11 QyHKIIOHYBaHHA I My3eiB Ykpainu y
Iepii IOBOEHHI POKM.

Kntouosi cnosa: cucrema ynpapninHA, KoMiTeT y crpaBax Ky/lIbTYPHO-NIPOCBITHMIIbKMX YCTAaHOB
npu Pani Minictpis YPCP, mysei, pernamenranisa

Ipuna Maryiak

3BEPEXEHHSA ITAM’SITOK MATEPIAH"I)HO'I' KY/IBbTYPU PEJITIMTHOTO
IMPV3HAYEHHSA Y ®OHIOBIN KOJMEKIIII HIK3 « TETPDMAHCBKA CTOIMUIIA»

Y momoBifi mopyuryerbcsa MUTAaHHA 30epeXXKeHHs Ta pecTaBpaliil My3eifHuX ImpefMeTiB y GpoH/OBiN
konekuii HIK3 «leTbMaHCbKa CTONMNIISA», 30KpEMa pedeil PeirifiHOro Npu3Ha4eHHA iKOH.

Knouoei cnosa: myseitHuii mpefMeT, pecTaBpallis, 30epe>KeHHs

Anna Haidp Amep

OOPMYBAHHA AP)EEO}IOFI‘{HOT KOJIEKIIII TA CYYACHE OHOBJ/IEHHSA MY3EIO
APXEOJIOI'TI XAPKIBCbKOTO HAIITOHAJIBHOTO YHIBEPCUTETY
IMEHI B. KAPA3IHA

Myseit apxeosnorii XapkiBcbkoro HarioHanpHoOro yHiBepcutery imeni B. H. Kapasina 6yB 3acHo-
BaHUII ILlle 3 4acy 3acCHyBaHHs yHiBepcurerty. Ilepuri konmekiii moyanu ¢popMyBaTuCs 3aBJsAKYU BU-
IDAaTHMM BYEHMM, BUK/IafadaM yHiBepcurety: [I. I. baramito, B. €. [lanunesnuy, A. M. IlokpoBcbko-
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my, €. I1. Tpudinbeny ra in. Ilig vac BilftHM KonekIjia Mysero Oyra Maybke ITOBHICTIO 3HMINEHA. Y
1950-60 pokax KOMIIEKTYBaHH:A MYy3elTHUX (OH/IB IIPOJOBXIIOCS 3aBAKM PO3KOIIKAM IIij] KepiB-
HunTBoM Illpamko b. A. ta Kapeesa B. . ®onpy cucteMaTMyHO NIONOBHIOIOTHCS, apXEOJIOTiYHi Jj0-
CITiZPKEHHS IPOBOAATHCA PETY/APHO MO 1iell feHb. CaMe 3aBJAKM KEPIBHULITBY YHIBEPCUTETY My3eil
y 2015 poui BigKpuB HOBi IPUMIIIEHHA Ta IOCTIIHY apXeOJIOTiuyHy eKcleAnIin «BHecok ydyeHmx
YHIBEPCUTETY B PO3BUTOK apXeOJIOriqYHOI HaykKy». ¥ My3ei IpOBOAUTHCSA aKTMBHA HayKoBa poboTa,
MOIY/IAPUSYIOTHCA ICTOPiA Ta apXeosoris PiTHOTO Kparo.

Kntouoei cnosa: Myseii apxeosorii XapKiBCbKOTro HallioHa/IbHOTO YHiBepcuTeTy iMeHi B. H. Kapasina

Banentnna Haponbcbka, Tersana bopuc

IIOITIOBHEHHA ®OH/IB MY3EIB XYTOXHbOTO ITPO®ITIO B YKPATHI
(KIHELIb XIX - ITEPIIIA TPETMTHA XX CT.)

Y nonosifi aHanmisyroThCA dbopmu Ta IpMHIMIN TOOBHEHHS DOH/IIB XY/IOKHIX My3€iB B YKpaiHi f0-
CTipKyBaHOro nepiopy. Busnaueno, 1m0 0 1920-x pp. GOHAM NOIOBHIOBAINCS NTEPEBa>KHO IIIIXOM
mapyBaHHsA. KoMIiekTyBaHHs 30ipOK My3€iB IPOBOANIOCS 6e3 BUKOPUCTAHHS IPUHIUITY IIOBHOTH.
Y 1920-X pp. OCHOBHMM JKePeIoM KOMIIIEKTYBaHH:A 30ipOK CTaB iepKaBHUI My3eitHuit Gpoup. s
BUSBJICHHS i 310paHHA XyTOXKHIX IIIHHOCTEN IPOBOAMINCS HAYKOBO-TOC/I/IHI eKCIIenILil.

Knrouosi cnosa: Ykpaina, XymoxxHi mysei

IOnia 3unoBiiBa

MATEPIAJIBHE 3ABE3IIEYEHHA ITEPITIOT'O JEPZKABHOI'O MY3EIO 1
BCEYKPATHCBKOTI'O ICTOPMYHOT'O MY3EIO IM. T. IIEBYEHKA TA IXHIX
CIIIBPOBITHUKIB ¥ 1920-X PP. (3A MATEPIAJTIAMIM HAYKOBOT O APXIBY HXMY)

CraTTa I'PYHTYETbCA Ha JIOKYMEHTAX 3 HAyKOBOTro apXiBy HallioHa/IbHOrO XyJmOXXHbOTO MY3€10 YKpa-
iHu i mpucBsiueHa MaTepiaIbHOMY 3abe3medeHHIo [lepioro gep>xaBHOro My3seto Ta Beeykpaincbkoro
icropuunoro mysero im. T. IlleBuenka 3 1919 o kinusa 1920-x pokis.

Knrouosi cnosa: Bceykpaincpknii icropmyunmit myseii im. T. IlleBuenka, HanjionanbHuit XygoxXHiT My-
3eil YKpainu

Bonopumup Inpyramii, Onena Iloxopsa

3ATAJIbHI ITPOBJIEMU B OXOPOHI KY]IJ)TYPHOT CIIAOIIVHA YKPATHU TA
ABTOPU3ADNIA MY3EMHUX ITPEIMETIB

ABTOpM cTaTTi NiHIMAIOTh aKTyaIbHi PO6/IEMI CbOTOfIeHHs — 30epeXKeHHs Ta aBTOPU3alil Ky/Ib-
TYPHOTO Ha/{0QHHA CBITOBOTO Ta HAI[iOHAJIbHOTO PiBHA 3HAYEHHS, PO3I/IAAI0Th M TAaHHA IIPaB BJIac-
HOCTi Ha IIaM SITKY KY/IbTYpPU, IIPOIOHYIOTh 3aCO0M [Iep>)KaBHOTO Ta MIXXHAPOJHOTO peryTIOBaHHS
00iry KyIbTypHMX LIHHOCTEN, IX 3aranbHy Knacudikamiio ta ceprudikaio.

Kntouosi cnoséa: xynbTypHa cajjiinHa, YKpaina, Mysei
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Kapine KoToBa

HAYKOBO-®OHIOBA POBOTA HAIIIOHAJIBHOTO MY3EIO ICTOPIT YKPATHI:
CYYACHE BUKOPMCTAHHA HABYTOTO OCBIY

B crarTi posmisHyTO cucTeMy HayKoBO-(pOH/IOBOI poOOTI My3elo, ii CTAHOB/IEHHS Ta PO3BUTOK 5K
OCHOBHOTO HAaIIPAMKY MY3€lTHOI Jifi/IbHOCTI. 3allpOIIOHOBAHO 3MiCTOBHMUII OIJIAJ, HAllpalbOBAHOTO
IOCBify, TEOpPeTUYHNUX 3acaf i MpaKTMYHMX 300y TKiB criBpobiTHUKIB ¢onpiB HamionanpHOro My-
3€e10 icTopil YKpainu, JOCTiJHMKIB B Taay3i My3ee3HaBCTBa.

Knouosei cnosa: nHaykoBo-doHzoBa pobora, HamionampHuit My3seit icTopil Ykpainu, My3e€3HaBCTBO

Hapuna IBanosa

3BEPITAHHS MACOBOTO MATEPIAJIY B ®OHJIAX MY3EIO APXEOJIOTTI
XAPKIBCBKOI'O HAIIIOHAJIBHOI'O YHIBEPCUTETY IMEHI B. KAPA3IHA

CraTTs npyucBAYeHa MeTOuI 30epiraHHA MacoBoro Marepiany B ¢ponmax Myseto apxeonorii XHY
imeni B. H. Kapasina. A came: BUKOPUCTaHHA OOKCiB 3 XiMi4HO HENTPAJTbHOIO IUIACTUKY, IO JIA€
MO>K/IMBICTb CTBOPUTH JJI MaTepiay, AIKuit 36epiraerbcs, Hanme>xHi ymoBu. 114 MeTonMKa BUKOpC-
TOBYETHCA Y HaIIoOMY My3ei 3 2004 poky Ta 3apeKOMeH/lyBaja cebe MO3UTUBHO, TOMY MM X04eMO I0-
JiIMTICA CBOIM JOCBI/IOM.

Knrouosi cnosa: Myseii apxeonorii XHY imeni B. H. Kapasina, XapkiBcbKnil HallioHaIbHIII YHiBEp-
cutert iM. B. Kapasina

Harana Xamaiiko, Hatana OHonpieHko

3ACTOCYBAHHA PEHTTEHOTPA®IYHOTO METOAY B JOCIIIKEHHAX
APXEOQJIOTTYHOTO METAJTY IIOTAHOI 3BEPE;KEHOCTI

ATrpecuBHE CepefloBIIIE IPYHTY 4acTO NMPU3BOAUTD 4O CMJIbHOI PyJHALIl apXeo/JIOoriYHNX 3HaXifOK
3 MeTaJry. 3aCTOCOBaHMIT Ha mpegMeTax 3 po3konok Kniscpkoro ITopony ta ¢ponnis HKITIK3 metox
peHTreHorpadii 3HauHO YTOYHMB He Ti/IbKM pecTaBpalliiiHe, aje i JOCTifHNIIbKe 3aBIaHHS, BUSABUB-
iy ix popmy, Bekop, croci6 BuroroseHHs. Hait6inpin ninHa iHpopMaliis — e TaTMHCbKMIT HAaIUC
Ha 000x 60Kax j1e3a 1o gony Meva gpyroi nosn. XII ct. 3i Ciacbkoro poskory.

Kniouosi cnoea: pecrasparnis, apxeonoris, Kuiscekuit I[Togin, KuiBcbka Pycn, 36poesHaBcTBO

Imurpo Kenin

3 JOCBIOY MY3EE®PIKYBAHHS APXEO/IOTTYHUX ITAM’ATOK YPAJLY, CUBIPY TA
OAJIEKOTO CXOOy

Y crarTi npoaHanisoBaHO JOCBi/I CTBOPEHHSA apXeOIapKiB 3 iCTOpil MepBICHOrO CycminbcTBa y Pec-
ny6mini bamkoprocran, Pecrimy6mini Anrait, Peciy6mnini bypsris, CBepanoBcpkiit, YensOMHCbKi,
KemepoBcpkiit o6mactax ta [Tanekomy Cxopi Pocii. Po3rissHyTo MeToo/moriyHi mifxonm 1o eKCIoHy-
BaHHs HEPYXOMUX ITaM SITOK KaM sIHOI 00U Ta eIloX eHeosliTy — OpOH3N.

Knouosi cnosa: «apxeomnapk», KOHCepBaliisi, My3eedikaliisi, mepBicHe CyCIiIbCTBO, €KCIIO3MILis
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JIapuca Konap

IHTEPAKTVIBHI YPOKM [UJIs1 YYHIB MOJIOJIINX KITACIB
B EKCITO3UIIII MY3EIO «TABHSA ICTOPIA YKPATHI»

I[ToBigomeHH: 3adinae mpo6aeMaTuKy poboTy 3 MOTOJIIVIMIA IIKOIApAaMM B eKCIIo3uiiii «/JaBH: ic-
Topis YkpaiHu», y3arajabHIOE IPAaKTUYHMIT JOCBiZ pOOOTHU 3 TaHOI BiKOBOIO KaTErOpi€lo, a TAKOX
IIPOIIOHYE JIeAKI METOANYHI peKOMEH/Jallil CTOCOBHO TOrO, AKMM Y/HOM JOHECTU JO MAaJIEHbKUX BiJi-
BiflyBauiB iH(dopMaIliito mpo IiHHICTh My3elTHNX eKCIIOHATiB, CGOPMYBATH YSABIEHHS IIPO IUIMH Yacy,
icTopMyHi nepiogy TOILO.

CK/IafgHICTh CHIPUIHATTA MOJIOAUIMMI IIKOJAApaMM eKCHo3uuii Myseto «JlaBHA icTopia YkpaiHm»
CIIOHYKaJIa CIiBPOOITHMKIB HAyKOBO-OCBITHBOTO Bifili/Ty O MOIIYKY HOBMX (pOpM pOOOTH 3 HUMI.
Ha cporopni, Haitbinpia qyacTuHa iHTepakTuBHMUX mporpaM (61. 10) pospobneHa came it apxeo-
NOriyHMX BiffiniB Myseto. s po6OTH 3 YUHAMY 3aCTOCOBYIOTbCA pisHOMaHiTHI popmu poboru i
METOIVIKM, AKi MalOTh CBOI HeJJO/IiKM Ta epeBaru. [Ipononyemo npoananisyBaTy iX Ha HpUK/Iazi TUX
nporpam, 1o girotb B HMIY.

Harana JInxumnbka

OCOBJIMBOCTI EKCKYPCIMTHOI POBOTH 3 AITbMIU JOIMKIIBHOTO TA
MOIOAHIOro iIKUIbHOTO BIKY HA JOCBIAI ITPOBEJEHHA EKCKYPCII
«[TPOT'YJIAHKA MY3EEM»

B noBifoMIeHHI POS3ITANAETHCA AKTYa/IbHICTh IPOBEEHHA MY3€lHO-BUXOBHOI pobotu 3 miTbMU
5-8 poKiB. Y3araJpHIOETbCS MPAKTUYHNI JOCBil poOOTU 3 JaHOI BiKOBOIO KaTerOpi€l0 B HAYKOBO-
ocsiTHbOMY Bipgini HMIY. Hagano meTonnyHi pekoMeHzallii 1[0/10 IPOBEIEHHA eKCKYPCill, EKCKYP-
CiJi-KBeCTiB, iHTePaKTVBHMX 3aHATb, MAICTEP-K/IACIB I JiTell CTApLIOro MOLIKI/IBHOTO Ta MOJIOJ-
LIOTO IIKIJIBHOTO BiKY.

Kntouosi cnosa: iHTepakTUBHA €KCKYPCif, KBECT, My3€liHa Ielarorika, My3eli, JiTu IOIIKiIbHOTO BiKy

3opana byxmancpka, Anppiit boiiko-Tarapin

OOCBIJI IPOBEJEHHS B HMIY IHTEPAKTUBHOI JIEKUI{-3AHATTS «<HYMISMATUKA
HA JJOTUK. 3 ICTOPII TPOIIIOBOIO OBIT'Y YKPATHI»
IJIA OITEN 3 BADAMM 30PY

Y Mexax IpoekTy «ByTu 6/VbKIMMU O KOXKHOTO» aBTOpaMu po3po0iieHo 3aHATTA Ha TeMy «Hywmis-
MaTMKa Ha I0THK. 3 icTopil rpomoBoro o6iry Ykpainu». Ilig yac mpoBemeHHs 3aHATTA 3 icTopii rpo-
IIOBOTO 00iry yKpaiHChKUX iCTOPMYHMX perioHiB BifjBimyBayaM Oy/Io HaJaHO MOX/IMBICTDb BiTdyTH
JaBHI MOHETH Ta IIAIlepOBi POl HA JOTUK. Y CTATTi BUCBIT/IIEHO JOCBi/l IPOBEIeHHA IHK/IIO3/IBHOTO
3aHATTA 3 HYMI3MaTUKM JI He3psA4MX fitent y HanlionanbHOMy Mysel icTopii YKpainm.

Knrouosi cnosa: nymismartika, MyseliHa Iefjarorika

Csitnana CracrenHikoBa, Ipuna CynpyHrok

PO3BUTOK IICUXIYHNX III3HABAJIbHUX BIACTVBOCTEV TA ITPOLIECIB YYHIB
IIOYATKOBOT HIKOJIV IIIJT YAC IHTEPAKTVBHOI EKCKYPCII
(HA JOCBIOI EKCKYPCIi-KBECTY «TAPY BOTIB»)

B crarTi mocmimxeHo 0co6MMBOCTI poOOTH 3 HiTHbMM MOJIOJILIOrO IIKiTBHOTO BiKy B iCTOPMYHOMY
Mmy3ei. 3pilicHeHO aHai3 mi3HaBa/bHOI cepn miTeir 1poro BiKy (7-10 pokiB) I BIpOBa/KEHHS
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Ha0inbII eeKTBHUX METOUK B pOOOTi, aKIIEHTYI04) YBary Ha BaK/IMBOCTI irpoBOi YaCTMHU —
KBECTY, L]0 CIIPYsE KPALIOMY 3aCBOEHHIO MaTepiany Ta popMyBaHHIO TO3UTUBHUX BpaXKeHb Bifl Bif-
BiJJaHHA MY3€l0.

Kntouosei cnoea: xsecr, rpa, 1iTH, MeTO[IMKa, iCTOpiA, IICUXOMIOris

Ipuna Bitpuk, Ipuna Koctrok

POBOTA 31 CTYJEHTAMMN Y HMIY
(HA TIPMK/TAII CITIIBITPAIII HMIY TA HAOMA)

Tema po6oru 3 crynenTamn y HarjionanbHoMy Mysei icTopii Ykpainy po3KpuBa€eTbcs Ha MPUKIAL]
criBnpani mMysero Ta HarjionanbHol akaiemil 06pasoTBOpUOro MUCTeNTBA i apXiTeKTypu, fe Maii-
OyTHI (axiBIi BUBYAIOTh pecTaBpallilo CKY/IbITYPH i TBOPIB JeKOPaTMBHO-Y>KUTKOBOTO MMUCTELITBA
(30KpeMa apXeo/noriyHUX MPEMETIB).

Kntouoei cnosa: Hanionanbauit Myseit ictopii Ykpainu, My3sell, CTy/IeHTH, icTOpif, pecTaBpallis, My-
3eJHa MpaKTuKa

Harania Ceparok
JOCBII POBOTHN HIK3 «TETBDMAHCBKA CTOJ/IMIIA» 3 ANTAYO0I0 AYIVTOPIEIO

B crarTi oKpeceHo pAf acleKkTiB B focATHeHHAX HallioHanbHOrO iCTOPMKO-KY/IBTYPHOTO 3al0BifI-
HYKa «[eThMaHCbKa CTONMNIIS» B Taly3i OCBITHBO-BUXOBHOI poOOTH 3 pisHMMM BiKOBMMM KaTeropi-
AMU JUTAYO0I ayauTopii. ITpocmigKoByeTbCA €BOMIOLiA B CEPEFHBOCTPOKOBIN PeTPOCIIEKTUBI Pi3HMUX
HaIIPpAMKIB CITiBIIpalli 3 Y4HiIBCbKOIO MOJIOZIJIO: €KCKYPCIIHOIO, IEKIIIIHOI0, TYPTKOBOI, OpraHisallil
y4acTi JiTeil Y HAayKOBO-IIPOCBITHULIBKUX 3aXO/laX, apXeOIOTiYHNX Ta IHIINX HAYKOBUX JOCIIIJIXKEH-
HaAX. [TigTBepIKyeTbcA Bem4ye3Ha BiflIOBiAa/IbHICTD i CIIPOMOXKHICTb MY3€MTHOTO 3aK/IaJly B CYCIIi/Ib-
HO HeOOXifIHiil cripaBi BUXOBaHHSI CBiJOMOTO, 3HAIOUOTO iCTOPIi0 PifHOI iep>KaBM, TPOMaJIsTHIHA.

Kntouoei cnosa: ocBiTHbO-BIUXOBHA POJIb MYy3€iB, Y4eHb-BUXOBAaHELlb CEPEIHbOI KON, OUTUHA 3
0co0mMBMMY TTOTpebaMu, AUTAYA TICUXOTIOTIA, eKCYPCisf-KBeCT, NeKIlis, I'yPTOK, yrofia po TyMaHi-
TapHY CIiBIIPaL0, IaTPiOTU3M

Apocnas Xapmacp
MY3EN «TOBPAHIYOK» Y JKEIIIYBI - MY3EW IJIA JITEN BYIb-IKOT'O BIKY
Jarostaw Chadas

MUZEUM DOBRANOCEK ZE ZBIOROW WOJCIECHA JAMY W RZESZOWIE, JAKO
MUZEUM DLA DZIECI W KAZDYM WIEKU. KROTKA OPOWIESC O POWSTANIU
KRAINY DOBRANOCEK

Borinex fIma — mpuBaTHMIT 30Mpav CTApO>KUTHOCTEN, HAallBiOMIIIIO KOJIEKII€I0 SIKOTO € 3i0paHHs,
IPUCBsYEHE TOJIbCbKUM aHIMaliliHUM ¢ibMaM: MapioHeTKH, Girypku, IpucTpoi, cueHapii, rpadiyni
300pakeHH:. [I1M 3i6paHHAM 3aII04aTKOBAaHO YHiKanbHUII My3ell «gobpaHidok» («goOpaniyka» —
Kaska HagoOpaHiu). Konekuis, nepegana mo myseto, Hanmivye 6inbie 2000 mpefMeTiB OIIiHOYHOO
BapTicTio MoHaz 200 THC. TONIbCHKUX 37I0TUX. [ies mapyBaHHA i mpe3eHTanii Komek1ii y Taknmit croci6
BUHUKJIA ITiC/IA iHTEepB’I0 3 MiclieBUMM >KypHamicTamu. Biforoni menia BifcTexxyBanm mporjec cTBO-
peHHs HoBoro My3eto v JKemosi. B. fIma nmoponas 6araTo BUK/IMKIB Ha LUISAXY IO peasisaliii cBO€l
Mpil: Bif BUpilIeHH: afiMiHICTPAaTVBHUX NIUTAHb i HOTapia/IbHOTO CYIPOBOAY [0 OO/IAIITYBaHHS eKC-
no3uIifiHoro npuminieHHsA. Myseit fo6paHiuok Binkpuscs 22 6epesHs 2009 p. CporopHi 1e — ofHe
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3 HalBiJOMiIINX Ta HAMIIOMY/IAPHIIINX Micllb BiIBiTyBaHHA /1 €BPOIENCbKNX TYpUCTiB. Komekuisa
Hanigye moHaz 5000 mpegmeTiB, 3aK/Iaz MPOIOBXY€e KOMIUIEKTYBATIICA HOBMMY €KCIIOHaTaMu. Xo4da
My3eil IPUCBAYEHNIT My/IbT(iTbMaM, JIOTO CTWIICTUKA IIiKaBa He juile AiTAM. JliTu cTapuoro Biky
MOXXYTb 3ycTpiTi TaM nepconaxis 3 Th, 6auennx Humu 6arato pokis Tomy. Huni B. SIma o6mipkoBye
3acHyBaHHA My3sero KOMIKCiB, SIKi € J10r0 IIepIIono4aTKOBOI IIPUCTPACTIO.

Kntouosi cnoea: xaska HanoOpaHiy, MynbTdinbm, myserr, XKemnrys

Jeca Tigyx, Ipuna Kocriok, I0piit byr

IUITH®U 3 KHA3IBCbKVIM 3HAKOM 3 TEPUTOPII JECATUHHOI [IEPKBU
Y 3IbPAHHI HMIY

Y 2014 p. 6ymu mpoBefieHi pecTaBpalliiiHi po60TK IBOX IjikaBVUX eKCIOHATIB i3 3i6panHa Hanionas-
HOro Myselo icropii Ykpaian — gBox mwiiH} X cT. 3 penbedpHUM 300paKeHHAM KHA3iBCHKOTO 3HAKY
Bonopumupa CearocnaBosuya. PecraBpanis nposopguiacs y 3B 43Ky 3 HEOOXITHICTIO TTOKPAILATY
eKCIO3MLIVIHMIT BUITLAM LMX IaM ATOK. bynu mpoBefeHi mocTpecTaBpaniiiHi JOCTIIKeHHA Ta 3po-
071eHi HOB1 BMCHOBKI IIJOf{0 IIPOLIECY BiTUCKY penbedHOro 300pa>keHHs Tpusy6a. ABTOpM Ha IpaK-
T cipoOyBany BigTBOpUTH Npoliec popMyBaHH:A IUTiH(GY Ta HAHECEHH: Ha Hel pe/lbe(pHOT0 3HAKY.
YBary Tako)x 30cepefuin Ha icTopil BUBYEHHA IVIX IIaM ATOK i IX aHa/moriaMm.

Kntouogi cnoea: nninda, KHA3iBCbKi 3HaKY, TpuU3yo, [lecATHHA IiepKBa

Onena laBpuniok, Anna bopuciok

JOCIKEHHA I PECTABPATIIA BIVICBKOBOT'O BAPABAHA
JPYTOI IIOJIOBMHM XVIII cT.

[Ty6nikariis mpucBsiueHa JOCIi>KEeHHIO BilfiChKOBUX POCIICHKUX Ta €BpONeiicbKux 6apabdani XVIII-
XIX ct. 3 MeToM0 aTpuobyLii BilicbkoBoro 6apabdany 3 xomekuii HMIY. B crarti B 3aranpamx pucax
BIICBIiT/IeHI OCHOBHI ITPOIleCU pecTaBpaliifHOrO BTPYYaHH:A B JOCTIKYBaHy IIaM ATKY Ta aBTOPCbKi
METOIVMIKM peCTaBpallil IIKipy IepraMeHTHOTO THUILY.

Kniouoei cnoea: HMIY, 6apaban, €spoma, Pocis, pecraBpanis

Mapis [I>xynaii, Onena IlleBuenko
ATATAHU 3 KOJEKIIII HMIY

CrarTs npucBsdYeHa Ipymi npefiMeTiB cxigHoi 36poi — sTaranam 3 Konekuii HarjionanbHoro mysero
icropii Ykpainu, mpobremaM ix 36epe>xeHHs Ta pecTaBpariil.

Kntouosi cnosa: HantionanbHmii Myseit ictopil Ykpainu, KOleK1is, AiTaraly, pecTaBpanis

Haranisa PeBenok

OCOB/IMBOCTI PECTABPAI.IIT TBOPIB 3 PAP®OPY TA PASHCY IIPOBITHNX
HIOITPMEMCTB YKPAIHH XIX - ITIOY. XX CT. 3 KOJIEKIIIIl HAIIIOHAJIbHOTI'O MY3EIO
ICTOPII YKPATHU

[Ty6nikanis npucssidueHa nmpobiemam pecraspauii ¢papdopy Ta dasHCy Ha NpUKIaAi BifpecTaBpo-
BaHVX IIaM ATOK NpoBigHux mignpuemcts Ykpainnu XIX - mou. XX cr. 3 xonekuii HMIY octanHix
pokiB. ITam’siTKM Hecu Ha co6i BTpy4YaHHs Bij momnepeqHbol pecTaBpalii Ta crifgy moOyTyBaHHS.
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iJICTaBl IPOBENEHUX JipKeHb Oy/Io BUABJIEHO HU JMaJHUX 3aBJaHb JJIA IPOBENEHHA
Ha migcrasi nposene ocripKeHb 6yI0 €HO HM3KY CK/Ia 3aBfia oBefe
pecTaBpaliifHuX BTpy4YaHb. BigpecTaBpoBaHi maM sAITKYM € BaXXK/IMBOIO CKIaJIOBOIO /I (OPMYBaHHS
excronyiit HMIY, Tak K npefcTaBiIsgi0Th COO0I0 iCTOPUYHI ITaM ATKM KY/IbTYpU YKpaiHu.

Kmouosi cnosa: papdop, pasHc, pectaBpariis

Bagum ApremMeHKO
PO3POBKA HOBOTO METOAY EKCIIOHYBAHHA IBOBIYHOTI O KMBOIINCY

Oco6nuBocTi TexHOMOTii, cTaHy 30epeXXeHOCTi Ta pecTaBpalii ABOGIYHOTO OJIITHOrO XXMBOINCY Ha
IIOJIOTHAHIA OCHOBIi. BrpoBa/keHHA HOBOrO METOAY pecTaBpaliili Ta eKCIIOHYBaHHHA, 3 BUKOPUC-
TaHHAM CYYaCHUX CMHTeTMYHUX MarepianiB (Ha mpukiaji ;Bo6idYHOI Koporsu «JIBa cBsaTuTesnmi Ta
Cs. BapBapa» 3 mpuBaTHOI KO/IEKIil).

Kntouoei cnosa: pecraBpallis, XMBOINC
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SUMMARIES

TOlena Shevchenko

D.S. FEDOROV - PHILANTHROPIST AND COLLECTOR AND HIS COLLECTION
IN THE NMUH

The article is dedicated to the research of National Museum of Ukrainian History artefacts made from
precious metals and their provenance in the museum’s collection.

Keywords: D. Fedorov, National Museum of Ukrainian History, silverware, Museum of Art and
Industry, National Decorative and Applied Art Museum

Nadiia Miroshnychenko
THE WORLDVIEW PRINCIPLES OF MYKOLA NEPLIUIEV’S PEDAGOGICAL VIEWS

The article is devoted to an edifice of Mykola Mykolaiovych Nepliuiev — an educator, a philosopher
and a teacher, the founder of men’s and women’s agricultural schools and the Krestovozdvizhensk
Labour fraternity. On the basis of the analysis of his main works, the following aspects of his views are
defined: philosophical and religious, political, economic, pedagogical.

Keywords: M. Nepliuiev, pedagogics

Natalia Koshova

NADIIA SUROVTSOVA'S PARTICIPATION IN THE FORMATION AND WORK
OF THE UKRAINIAN FOREIGN OFFICE IN 1917-1918

The article systematizes an earlier stage (1917-1920) in the activities of Nadiia Vitaliivna Surovtsova
(1896-1985) — a Ukrainian public figure, translator, writer, journalist, historian, publicist, diplomat and
dissident. The study is based on both her personal recollections and letters and works and publications
of the researchers. Despite her prominent public effort and service at the Ukrainian Foreign Office,
that period of her life has not yet been investigated and properly evaluated. The author analyzes her
own memoirs and epistolary legacy, memoirs of Sophiia Rusova and Mykhailo Shkilnyk and reveals
her professional and personal contacts during her public and political activities in Petersburg, Uman
and Kyiv as well as diplomatic missions in various governmental bodies of the Ukrainian Central
Rada (Council), Ukrainian State, the Directorate and the Information Bureau of the UPR diplomatic
mission.

Keywords: Nadiia Vitaliivna Surovtsova, writer, journalist, historian, publicist, diplomat, UPR,
Ukrainian State, long-term political prisoner

Oleksandr Ishchuk

POLITICAL REPRESSIONS’ EPPISODE IN THE ALL-UKRAINIAN MUSEUM TOWN (KYIV)
IN 1937. KYRYLO YUKHYMOVYCH KORSHAK’S ARREST AND CONVICTION

Kyrylo Yukhymovych Korshak’ life and activity are analyzed in the article. Special attention is devoted
to the analysis of how he was put under arrest and his conviction by NKVD in 1937.

Keywords: Great Terror, NKVD USSR, political repression, All-Ukrainian Museum Town (Kyiv)
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Olena Popelnytska

ANTON KAZYMYROVYCH LEVKOVYCH - THE FIRST DIRECTOR OF THE CENTRAL
HISTORICAL MUSEUM IN KYIV: 1935-1937

The article is dedicated to the unknown page of the museum activity — creation of the first All-
Ukrainian Central historical museum in Kyiv and its director Anton Kazymyrovych Levkovych, who
supplemented the museum collection with a valuable set of Western Europe and Eastern weapons.

Keywords: Central State Historical Museum in Kyiv, A. Levkovych, museology, weapon studies,
historical biography studies

Olha Pavlova

PANAS LUNIOV, A MUSEUM EDUCATOR (1919-2004): 60TH ANNIVERSARY OF PANAS
LUNIOV PARKHOMIVSKYI HISTORY AND ART MUSEUM

Thearticle reveals pedagogic and museum activities of history teacher and the founder of Parkhomivskyi
History and Art Museum (1955, Parhomivka village, Krasnokutskyi district, Kharkiv oblast) Panas
Lunyov. The author traces the significance of aesthetic education in the system of Lunyov's museum
pedagogy and common practical activity of teacher and pupils in the process of creating a school art
museum. The author also draws attention to an expanded museum communication system where an
important place is given to the pupils as a full members of the museum team and active participants
of the museum work organization.

Keywords: Panas Lunyov, Parkhomivskyi History and Art Museum, Ukraine, museology

Olena Cherniakhivska

KYIV-PECHERSK HISTORICAL AND CULTURAL PRESERVE RESEARCH AND
PUBLISHING ACTIVITIES OF THE 1950s-1970s IN ITS STAFF PERSONALIA

The paper highlights aspects of the Kyiv-Pechersk Historical and Cultural Preserve research and
publishing activity in the Soviet post-war period (1950s-1970s). Simultaneously, it deals not only with
certain researchers’ contribution in the Preserve renovation and promotion, but the national history,
architecture and art history.

Keywords: Kyiv-Pechersk Historical and Cultural Preserve, 1950s-1970s

Larysa Horenko

LUBNY REGIONAL HISTORY MUSEUM: HISTORY, EVENTS, FACTS
(DEDICATED TO 35TH ANNIVERSARY OF I. HORENKO COMMEMORATIVE DAY)

The article is dedicated to the history of Lubny Regional Natural History museum founded on the
collection of K. Skarzhynska and to the one of the directors of the museum - I. Horenko.

Keywords: Lubny Regional Natural History Museum, K. Skarzhynska, Ivan Stepanov, 19th-20th
centuries
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Maryna Pryn, Oleksandr Pryn

ON THE HISTORY OF UKRAINIAN MUSEUMS: TIMASHEVA MARIIA SEMENIVNA
(1894 - AFTER 1955).

The article traced the life’s path of Ukrainian museum worker, meteorologist and librarian Timasheva
Mariia Semenivna. On the basis of archival and published sources authors trace and highlight the
Timashevas main stages of life and working life, namely years of study and work in the Museum
of Starobilsk district, the Archaeological Museum of Kharkiv State University, at the meteorological
station and in the Office of Hydrometeorological Service under the Government of Ukrainian SSR,
libraries, particularly in the Central Scientific Library of the Ukrainian Academy of Agricultural
Sciences, Scientific Library of the Institute of Archaeology of the AS USSR.

Keywords: M.Timasheva, Ukraine, librarianship, museum studies

Tetyana Radiievska, Oena Yakubenko
THE MUSEUM PERIOD OF TAMARA HRYHORIVNA MOVSHA’S LIFE

The article is devoted to Tamara Hryhorivna Movsha (1922-2003) - a famous archaeologist, museum
researcher and researcher of Trypillian culture, who many years of her life devoted to the work in the
National Museum of Ukrainian History.

Keywords: T. Movsha, Ukraine National Museum of Ukrainian History, archaeology

Vira Pavlova
NADIIA SHENDRYK: PAGES OF LIFE

N. Shendryk worked in the Kyiv History Museum from 1944 to 1988. She was promoted from a
research assistant to the chief of department. She took an active part in the reconstruction of the
museum after the war. She worked as a methodist and was a skilled specialist in the field of collection
management, exhibition and educational work at the museum. She is the author of many exhibitions
on topics of Slavic-Rus history. While creating permanent exhibition «Eastern Slavs. Ancient State
dated 10th-13th centuries», she defended the principle of new integrated display of archaeological
materials. N. Shendryk’s research interests are related to the archeology of Kyivan Rus.

Keywords: N. Shendryk, National Museum of Ukrainian History

Liudmyla Averianova

ART GLASS OF THE UKRAINIAN HONORED ARTIST S SMIIAN (1940) FROM THE NMUH
COLLECTION
(DEDICATED TO 75TH ANNIVERSARY OF HER BIRTH)

The article is dedicated to the honored artist of Ukraine, one of the leading masters of Kyiv factory of
glass — Susanna Smiian. The article gives biographical information, systematizes the works of the artist
due to the artistic features and illustrates author’s technological methodology and peculiarities.

Keywords: Honored artist of Ukraine Susanna Smiian, Kyiv factory of art glass, art glass, blown glass
technology
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Oleksandr Serdiuk, Anastasiia Kuvannikova, Yuliia Iziumchenko

VISUAL ANALYSIS AND EXAMPLES OF V. KOROLENKO’S DRAWINGS «<ABOUT THE
MULTAN CASE» (DEDICATED TO THE ARCHIVAL SEARCHERS, A. DIADIUCHENKO’S
FAMILY AND THE MULTAN CASE’S ILLUSTRATORS

The article is dedicated to the V.G. Korolenko's graphics that briefly reflected events of the «Multon
case» due to the facts and chronology and helped in revealing the case. Also questions about using
photographs, illustrations, graphics and art works during the discovering of criminal cases have been
raised.

Dmytro Stepovyk

THE INTERIOR DECORATION PLAN OF ST. VOLODYMYR’S CATHEDRAL:
ICONOSTASES AND MURAL PAINTINGS

In the article the questions about the architecture style harmonization, proposed primarily by architect,
an Italian by birth, Alyessandr Beretti are reviewed. Such style was performed by students of the
Academy of Art, Roman Art Academy of St. Luke drawing and Kyiv Mykola Murashko private school.
Complicated situation of architecture style harmonization is researched, yet preliminary design plan
made by Adrian Prahov was successful.

Keywords: Volodymyr’s Cathedral, iconography, painting, architecture, art styles

Olena Pokhodiashcha
DYMYTRII OF ROSTOV’S PORTRAITFROM THE NMUH COLLECTION

The author conducts a research attribution of the Dymytrii of Rostov’s ktytor portrait dated by
18th century from the collection of the National Museum of Ukrainian History, considering the
iconography of the saint, the history of origin and usage of the portrait.

Keywords: portrait, iconography, National Museum of Ukrainian History, St. Cyril's Monastery, icon
painting of Kyiv school, baroque

Anastasiia Vitrianska

GRAPHIC WORKS OF PAINTERS ALBRECHT AND JEAN VICTOR ADAM
FROM THE NMUH COLLECTION

Lithographic series of painters Albrecht and Jean Victor Adam from the collection of NMUH reveal
the topic of Napoleonic wars. Lithographs of Albrecht Adam reconstruct events of the Patriotic War
of 1812. The soldier's everyday life and uniforms from the period of Napoleonic wars are presented in
the lithographs of Jean Victor Adam.

Keywords: Albrecht Adam, Jean Victor Adam, lithography, Napoleonic Wars, Patriotic War of 1812,
everyday life of soldiers, uniform

Olena Myroniuk
ARCHIMANDRITE PORFYRII USPENSKYI’S PERSONAL COLLECTION OF ICONS

The article analyses the history of Byzantine icons from Bogdan and Varvara Khanenko Museum of
Art. These unique icons of wax painting technique belonged formerly to the Archimandrite Porfyrii
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Uspenskyi’s personal collection. After his death, the collection was transferred at first to the Church
Archaeological Museum at the Kiev Theological Academy, and in 1940 four icons were moved to the
Kyiv Museum of Western and Oriental Art that preserved them from destruction.

Keywords: paintings, icons, collection, Museum of Western and Oriental Art, Porphyrii Uspenskyi

Volodymyr Indutnyi

STYLISTIC AND TRASEOLOGIC ANALYSIS OF PETER PAUL RUBENS’ PICTURE
«VENUS AND CUPID»

The article descibes in details a traseological and stylistic analysis of the painting «Venus and Cupid»
by Peter Paul Rubens.

Keywords: analysis of paintings, P. Rubens

Nataliia Sapfirova

ARTEFACTS OF Y. MARSHAK’S ART AND JEWELRY FACTORY IN THE COLLECTIONS
OF UKRAINIAN AND FOREIGN MUSEUMS

Artefacts of Jozeph Abramovych Marshak’s Jewelry Factory, existed for forty years (1878-1918),
are included in the collections of Ukrainian and foreign museums. Regarding the small number of
preserved items, each of them is unique. Some collection items are helpful in the identification of
Marshak’s style features and its importance against the background of jewelry art development in the
Russian Empire and Europe in the end of 19th - early 20th centuries.

Keywords: Y. Marshak, Kyiv, jewelry

Serhii Ilchyshyn
FEATURES OF NADZBRUCHANSKY REGION’S MUSEOLOGY

The article is devoted to survey of the expositions and the work of two regional Ukrainian museums,
Volochysk District Historical Museum, which is subject to Volochysk district council (Khmelnytskyi
region), and Cabinet-museum of the National Liberation Movement History «For Ukraine, for its
freedom!», which is situated in the Ivan Franko Pidvolochysk gymnasium in Pidvolochysk village
(Ternopil region).

Keywords: Volochysk District Historical Museum, Cabinet-museum of the National Liberation
Movement History in the Ivan Frnako Pidvolochysk gymnasium

Oleksandr Mirushchenko

HIGHLIGHTING THE EVENTS OF THE 17TH-18TH CENTURY IN THE ZAPORIZHZHIAN
COSSACKS HISTORY MUSEUM: THE BALANCE BETWEEN PATRIOTIC
AND AESTHETIC EDUCATION

The article considers the controversial issues of the Ukranian history in 17th-18th century, which are
ambiguosly interpreted within the society. The presentation of these issues in the museum exhibition
is analyzed and viewpoints of opponents are given in the article. The significance of the museum in the
patriotic education is stressed.

Keywords: museum, Ukranian history, Zaporizhian Cossacks, patriotic education
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Olena Mokrousova

ARCHITECTURAL MUSEUMS OF KYIV:
MISSED OPPORTUNITIES AND PROSPECTS

The article is dedicated to the problems of proper evaluation and promotion of historical Kyivan
architecture in the museum's format. The author stresses on the relevance of museums of architectural
direction, existing in all European countries. On the basis of the history of the Museum of Architecture
and Construction at the Academy of Architecture and based on personal experience, possible types of
such museums in Kyiv are suggested.

Keywords: Museum of Architecture and Construction at the Academy of Architecture, Kyiv

Aliona Yakubets
SYSTEM OF MUSEUM ADMINISTRATION IN USSR (1945-1953)

The article defines the basic elements of state administration in the museum sphere of the USSR in
1945-1953 and considers practical results of its functioning for Ukrainian museums during the first
postwar years.

Keywords: administration system, the Committee on cultural and educational institutions under the
Council of Ministers of the USSR, museums, regulation

Iryna Matushchak

THE CONSERVATION OF MATERIAL CULTURE MONUMENTS OF RELIGIOUS
FUNCTION IN THE NHCP «<HETMAN’S CAPITAL» COLLECTION

The report raises the question of preservation and conservation of museum collection items in the
collection of NHCP «Hetman’s Capital», in particular religious things, icons.

Keywords: museum item, restoration, conservation

Anna Naif Amer

FORMATION OF ARCHAEOLOGICAL COLLECTIONS AND MODERNISATION
OF THE ARCHAEOLOGY MUSEUM OF V. KARAZIN KHARKIV NATIONAL UNIVERSITY

The Archaeology Museum of V.N. Karazin Kharkiv National University was founded simultaneously
with the establishment of the University. The first collections began to form thanks to well-known
researchers and university professors: D. I. Bahalii, V. E. Danylevych, A. M. Pokrovskyi, E. P. Tryfiliev
and others. During the war, the museum collections were destroyed. In 1950-1960s, formation of the
museum collection continued thanks to the excavations headed by B.A. Shramko and V. I. Kadeiev.
Collections increase regularly; archaeological studies are conducted regularly too. Due to the university
administration, in 2015 the museum opened new premises and permanent archaeological expedition
«The contribution of the university scholars in the development of archaeology». The museum carries
out active research, popularizes the archeology and history of native land.
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Valentyna Nadolska, Tetiana Borys

ACQUISITIONS FOR ART MUSEUMS’ COLLECTIONS IN UKRAINE
(LATE 19TH- EARLY 20TH CENTURY)

The report analyzes the forms and principles of acquisitions for art museums’ collection in Ukraine
during the period discussed. It was determined that up to the 1920s donation was the predominant
form of acquisitions. Museum collections were completed without using the completeness principle.
In 1920s the State Museum Collection became the main source of the art museums’ completing.
Research expeditions were conducted to find and collect art objects.

Keywords: Ukraine, art museums

TIuliia Zynoviiva

FINANCIAL SECURITY OF THE FIRST STATE MUSEUM, TARAS SHEVCHENKO
ALL-UKRAINIAN HISTORICAL MUSEUM AND THEIR STAFF IN 19208
(BASED ON THE NATIONAL ART MUSEUM OF UKRAINE RESEARCH ARCHIVE’S
DOCUMENTS)

The article is based on the National Art Museum of Ukraine research archive’s documents and devoted
to the financial security of the First State Museum and Taras Shevchenko All-Ukrainian Historical
Museum in the period from 1919 to the end of 1920s.

Keywords: T. Shevchenko All-Ukrainian Historical Museum, Natioanl Art Museum of Ukraine

Volodymyr Indutnyi, Olena Pokhodiashcha

GENERAL PROBLEMS IN THE PROTECTION OF THE CULTURAL HERITAGE
OF UKRAINE AND THE AUTHORIZATION OF MUSEUM OBJECTS

The authors of the article raise urgent modern problems, such as the preservation and authorization of
the world and national cultural heritage, consider the questions of ownership of artefacts, offer the ways
of state and international regulations of the cultural heritage circulation, their general classification
and certification.

Keywords: cultural heritage, Ukraine, museums

Karine Kotova

COLLECTIONS MANAGEMENT IN THE NATIONAL MUSEUM OF UKRAINIAN HISTORY:
MODERN APPLICATION OF GAINED EXPERIENCE

The article considers the system of museum collections management, its formation and development
as the main direction of the museum activities.

Author offers the meaningful review of experience gained, theoretical principles and practical
achievements of the collections management staft of the National Museum of Ukrainian History,
researchers in the field of museology.

Keywords: collections management, National Museum of Ukrainian History, museology
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Daryna Ivanova

PRESERVATION OF MASS MATERIAL IN THE COLLECTIONS OF THE ARCHAEOLOGY
MUSEUM OF V.N. KARAZIN KHARKOV NATIONAL UNIVERSITY

The report is devoted to the methods of mass material’s preservation in collections of the Archaeology
Museum of V.N. Karazin Kharkov National University, namely the use of boxes made of chemically
neutral plastic, which makes it possible to create proper conditions for material’s preservation. This
methodology has been used in our museum since 2004 and has positively proven itself, so wed like to
share our experience.

Keywords: Archaeology Museum of V.N. Karazin KNU, V.N. Karazin Kharkiv National University

Natalia Khamaiko, Natalia Onopriienko

APPLICATION OF X-RAY METHODOLOGY IN RESEARCH OF POORLY PRESERVED
ARCHAEOLOGICAL METAL

Aggressive soil environment often leads to severe destruction of archaeological metal finds. The
x-ray method of analysis, being applied to the objects from Kyiv Podil’s excavations and NKPHCP
collections, has significantly clarified not only the restoration task but also the research one, revealed
shapes, decoration and manufacture-method of the objects found. The most valuable information is a
Latin inscription on the both sides of the 12th century blade sword from the Spaska excavation.

Keywords: restoration, archaeology, Kyiv Podil, Kyivan Rus, weapon studies

Dmytro Kepin

FROM THE EXPERIENCE OF THE MUSEUMIFICATION OF ARCHAEOLOGICAL
MONUMENTS IN THE URALS, SIBERIA AND THE FAR EAST

The article analyses the experience of creation the «archaeoparks» of the primitive society history in the
Republic of Bashkortostan, Altai Republic, the Republic of Buryatia, regions of Sverdlov, Chelyabinsk,
Kemerov and the Russiona Far Eastern. The article examines methodological approaches to the
museum exposition of immovable Stone Age Eneolithic-Bronze Age monuments.

Keywords: «archaeopark», conservation, musefication, primitive society, exposition

Larysa Kotsar

INTERACTIVE LESSONS FOR PRIMARY SCHOOL CHILDREN IN THE MUSEUM
EXHIBITION «<ANCIENT HISTORY OF UKRAINE»

The report touches upon the problem of working with primary school children in the «Ancient History
of Ukraine» exhibition hall, summarizes the experience of working with this age group, and offers how
to convey the information about the value of museum pieces to little visitors, to form an idea of the
passage of time, historical periods and so on.

Difficulties with the perception by primary school children the museum exhibition «Ancient History
of Ukraine» have prompted the Research and Education Department staft to find new forms of
interaction with them. Today, most of the interactive programs (up to 10) are designed specifically for
the museum archaeological department. Various forms and methods that have their pros and cons are
used in work with children. We offer to analyze them using examples that take place in NMUH.
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Natalia Lykhytska

FEATURES OF GUIDED-TOURS FOR PRESCHOOL AND PRIMARY SCHOOL CHILDREN
BASED ON HANDS-ON EXPERIENCE OF THE PROGRAM «WALKING AROUND
MUSEUM»

The author of the article addresses the problems of museum work with 5-8 year old children,
generalizes the work experience of Reaserch and Education Deparment with this category of visitors.
The methodical recommendations about guided-tours, quests, interactive programmes and workshops
for children of this age category are given.

Keywords: interacive guided-tour, quest, museum pedagogics, museum, preschool children

Zoriana Bukhmanska, Andrii Boiko-Gagarin

EXPERIENCE OF INTERACTIVE LECTURES, «xNUMISMATICS BY THE TOUCH. FROM
THE HISTORY OF MONEY CIRCULATION IN UKRAINE»
IN NMUH FOR CHILDREN WITH VISUAL IMPAIRMENTS

Within the project «To be closer to everybody» authors developed the lecture «The numismatics by
the touch. The history of the money circulation in Ukraine». During the lecture on the history of
the money circulation within the Ukrainian historical lands, the visitors had a possibility to feel the
ancient coins and paper money by the touch. The article sheds light on the experience of realization
of the inclusive classes on numismatics with the poorly sighted children in the National Museum of
Ukrainian History.

Keywords: numismatics, museum pedagogics

Svitlana Slastennikova, Iryna Supruniuk

DEVELOPING PRIMARY CHILDREN’S PSYCHIC AND COGNITIVE ABILITIES THROUGH
AN INTERACTIVE GAME (BASED ON THE QUEST «GIFTS OF THE GODS»)

The article investigates the special aspects of counteracting with primary school children in the
museum. The author analyses the cognitive ability of children in age 7-10 in order to apply the most
effective methods of work. The emphasis is made on the importance of an interactive game, a quest
that assists in an educational process and formation of great impressions of visiting the museum.

Keywords: quest, game, children, methodology, history, psychology

Iryna Vitryk, Iryna Kostiuk

WORKING WITH STUDENTS AT NMUH (BASED ON THE COOPERATION BETWEEN
THE MUSEUM AND THE NATIONAL ACADEMY OF FINE ARTS AND ARCHITECTURE)

The issue of working with students at the National Historical Museum of Ukrainian History is disclosed
and exemplified by cooperation between the museum and the National Academy of Fine Arts and
Architecture, where prospective professionals study the restoration of sculptures, works of decorative-
applied art and archaeological objects in particular.

Keywords: National Museum of Ukrainian History, museum, students, history, restoration, museum
internship
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Natalia Serdiuk
WORK EXPERIENCE OF NHCP «HETMAN’S CAPITAL» WITH CHILDREN AUDIENCE

The article deals with the achievements of the National Historical and Cultural Preserve «Hetman’s
Capital» in the field of educational work with diferent age segments of children. The evolution of
the mid-term retrospect of various approaches to cooperation with pupils such as a guided-tour, a
lecture, a study group, an organization of children’s participation in research and educational activities,
archaeological and other researches are traced in the paper. The article confirms that a museum is
responsible for and capable to bring up the conscious citizens, knowing the history of their native
state.

Keywords: educational role of museum, pupil of secondary school, child with special needs, child
psychology, guided-tour, quest, lecture, study group, agreement of humanitarian cooperation,
patriotism

Jarostaw Chadas

THE MUSEUM DOBRANOCEK IN RZESZOW, THE MUSEUM FOR CHILDREN OF ALL
AGES

Wojciech Jama is a private collector of antiquities, famous for the collection that dedicated to Polish
animation: puppets, figurines, gadgets, scenarios and pictures. This collection has launched the unique
Museum of Dobranocek (bedtime fairy tales). Donated collection contained more than 2000 objects,
with estimated cost over 200.000 PLN. The entire idea to donate and present the collection came
to Wojciech Jama after the interview with local journalists. And the media followed the process of
creating the new museum in Rzeszéw. Wojciech Jama had many challenges on the way to initiate the
Museum of Dobranocek, from administrative and notarial issues to construction an exhibition space.
The Museum of Dobranocek opened on March 22nd, 2009. Nowadays this is one of the most famous
and popular places for European tourists. Collection counts more than 5000 exhibits and the museum
still tries to gain new ones. Despite the museum is about the cartoons, the style is suitable not only for
children. The elder children can finally meet the characters from TV, which they saw many years ago.
Wojciech Jama is currently thinking about founding the Museum of Comics, which is his first passion.

Keywords: Dobranocka, cartoon, museum, Rzeszéw

Lesia Didukh, Iryna Kostiuk, Yurii But

PLINTHOS WITH THE PRINCE’S SIGN FROM THE EXCAVATIONS OF THE CHURCH OF
THE TITHES IN THE NMUH COLLECTION

In 2014 the restoration work of two interesting exhibits from the National Museum of Ukrainian
History was done. There were two plinthos from 10th century with the relief image of Trident, the
sign of Volodymyr the Great. Restoration was held to improve the expositional appearance of those
exhibits. Post-restoration examinations were done and new conclusions were drawn on the process of
imprinting the relief of Trident image. The authors tried to reproduce the process of plinth molding
and putting the relief image on it. They also paid attention to the history of exploring of these artifacts
and their analogues.

Keywords: plinth, Prince’s sign, Trident, Church of the Tithes
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Olena Gavryliuk, Alla Borysiuk

RESEARCH AND RESTORATION OF THE MILITARY DRUM OF THE SECOND HALF OF
18TH CENTURY

The publication is dedicated to investigation of Russian and European military drums dated by 18th-
19th centuries in order attribute the military drum from the National Museum of Ukrainian history
collection. In the article the major processes of restorative intervention in the artefacts and author’s
technology of parchment type leather restoration are enlightened.

Keywords: NMUH, drum, Europe, Russia, restoration

Mariia Dzhulai, Olena Shevchenko
YATAGHANS IN THE NMUH COLLECTION

The article is dedicated to a group of the Eastern Weapons - yataghans from the National museum of
Ukrainian history collection and to the problems of their preservation and restoration.

Keywords: National museum of Ukrainian history, collection, yataghans, restoration

Natalia Revenok

RESTORATION FEATURES OF PORCELAIN AND FAIENCE OF THE LEADING
ENTERPRISES OF UKRAINE IN 19TH-EARLY 20TH CENTURY FROM THE NATIONAL
MUSEUM OF UKRAINIAN HISTORY COLLECTION

The publication is devoted to problems of restoration of porcelain and faience on the example of
restored monuments of leading Ukrainian enterprises dated by 19th-early 20th centuries from the
National Museum of Ukrainian History collection. Artefacts had signs of the previous restoration
and some traces of usage. Based on the research, a number of challenges in conducting restoration
interventions were revealed. Restored artefacts are the important components for the formation of the
museum exhibition, since they are the objects of cultural heritage of Ukraine.

Keywords: porcelain, faience, restoration

Vadym Artemenko
DEVELOPMENT OF NEW EXHIBITION METHOD OF DOUBLE-SIDED PAINTINGS

Peculiarities of technology, state of preservation and the restoration of double-sided oil painting on a
canvas base. The introduction of a new method of restoration and exhibition, using modern synthetic
materials (double-sided gonfalon «Two saints and St. Barbara» from a private collection).

Keywords: restoration, painting
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